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MARK THE MERRY ELVES (THE FAIRIES). 
Composed by Dr. Callcott. 



CHOIR AND CHORUS SINGING. 

(Continued from page 118..) 

43. Crescendo and decrescendo are of two sorts. The 
first consists in swelling the sound from the most ab- 
solute piano to a degree of loudness the most intense ; 
and just the reverse in decrescendo, — ». e. in passing 
from the greatest power of sound to the least. The 
union of these two effects, when a solo singer executes 
them, composes what is called \La mise de voix] Messa 
di voce. This, which is one of the greatest difficulties 
of the art of singing, cannot exist in a chorus, for a 
chorus is never formed entirely of finished singers ; 
but it is possible, by the union of a large number of 
voices, to attain to a result almost identical, as far as 
the progressions from soft to loud, and from loud to 
soft ; and the effect produced may be perhaps even 
more perceptible, as the singers can individually take 
breath at different moments, whilst the vocal mass 



sustains the sound, without the ears of the audience 
being aware of the contrivance, if the Conductor 
makes each singer accustom himself to avail himself of 
it with skill and address. 

44. The greatest difficulty of sounds by turns in- 
creased and diminished, consists in employing an 
equal time in the increase of power, and its diminu- 
tion. Chorus singers who know each other, and are 
in the habit of singing together, may conquer this 
difficulty, and produce the most beautiful effects. We 
know that the crescendo of a sound is represented by 
this sign - — =, the decrescendo by this =-, and the 
union of the two effects by this third sign — = =— . 
The Head of a Choir or Chorus should incessantly call 
the attention of the singers to the exact rendering of 
these effects. 

45. When the sustained note, alternately swelling 
and diminishing, is on an organ point, the increase of 
power and its diminution should be made slowly, and 
the Choir or Chorus should obtain the effect of the 
greatest power in the middle, as that of the most per- 
fect softness at the end. There is in such an effect well 
rendered, an impressiveness which has never been ap- 
preciated at its just value, because the Messa di voce of 
the chorus is almost always executed with negligence. 

46. In general, an effect of swelling or diminishing 
sound should never be given by halves, and should 
always reach the greatest power, or the most perfect 
softness, unless the note be of short duration ; in this 
case, the effect is only a simple accent of the voice. 



Exercise on sounds swelled out and diminished. 
(This exercise should be sung on a single vowel. The Director of a Choir or Chorus should vary the practice, 
sometimes on one vowel, sometimes on another.) 
Lento. 



1st Treble. 



2nd Treble. 



Tenor. 



Bass. 




feNgBSj EEEES g^r^ 



i^^^^g^^^^i^^ffl 




ililli^^Ep^E^^ gll^ ^lliiilllPi 
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47. The second kind of crescendo and decreseendo is 
that which is to pervade the entire contexture of a 
musical phrase. This kind of shading, when its exe- 
cution is good, has a grand effect. The most perfect 
equality of progression, whether in increasing or 



diminishing, is its indispensable condition ; for when 
this progression is made by jerks, or too slowly, or 
too rapidly, the effect is enfeebled, and does not 
correspond to the idea of the composer. 



Exercise on the Crescendo and Decreseendo in Phrases. 



Moderate. 



1st Treble. 



Snd Treble. 



Tenor. 



= pf 




SEEE^S^^EEfx^^^^^l 



pp Crescendo poco a poco. 

PP 



Crescendo poco a poco. 



—*3^EEEB 



ap 



pp Crescendo poco a poco. J 



jgE^^^ ^^^^y^^^ ^ 



Bass. |§S^E=|g 

>. pp Crescendo poco a poco. 



^pg^^| ^^gl^^ppl^^ ^iaM^S*p£^ 



Diminuendo poco a poco. 



!^iiii=ili^fe=^§ls^! 



=3*r- 



Diminuendo poco a poco. 



S^i 



U*^* 



ar:pc 



fa^ lfeg EEE^g^p fe 



*^=2=i 



-^— J-P- 



Diminuendo poco a poco. 



^^rHg ^=aS =gi 



gj§EEEg=pfeE g=§=^jg(BE£ 



Diminuendo poco a poco. 




p^^^^^i^^^^^^^p^^i 



Cret.poco a poco. 



^^I^^ fe^^gj^ ^^^^ ^^^gg 



Crc*. poco a poco. 



/ 



^EjpEgg=£ 






=1— 



Cre*. poco a poco. 



E=fEfEg=g=g= 



^g^^^^^^^^i 



Dimin. poco a poco. 



*■' Dimin. oacn a unco. *r wlr^ — ** 



4=^ — g y 

d — rt *t»- - 



Dimin. poco a poco. 



" I o 1 L-cJ— j; — : "- 



^fetr^fe^ gj^r^^r^^i^^^ ^^^^ 



Dimin. poco a poco. 



ww^ g^£ ME^=£^mm^^M 



Dimin. poco a poco 
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CHAPTER VI. 

Of the different Accents or Tonal quality of 
Voices. 

48. The mixture of instruments in an orchestra 
presents a union of various qualities of tone, which 
combine, supposing the execution be good, in the de- 
velopment of a multitude of very different effects; for 
there is no likeness between the sonorous qualities and 
natural accents of the violin, of the tenor, of the vio- 
loncello, of the double bass, of the flute, of the haut- 
boy, of the clarionette, of the bassoon, of the trumpet, 
and of the horns. 

Besides this, each instrument produces in itself 
sounds of different kinds, which form among them 
happy contrasts; thus the violin, tenor, violoncello, 
and double bass, have different kinds of accent, ac- 
cording as the bow is drawn across the strings near the 
bridge, or near the finger board, with lightness or with 
energy, with a long movement or with short strokes, 
on the open strings or on strings stopped, near its 
point or near the nut, in tied or in detached notes. 
The strings played pizzicato produce very dissimilar 
sounds from those given by the same strings when 
they are pressed by the bow. The clarionette offers 
considerable varieties between its reedy and clarion 
sounds : in the flute we seem to have two instruments, 
so much difference is there between its high and low 
sounds. The horn has stopped and open sounds. All 
this presents so many particular accents, which colour 
the music, realise the conception of the author, and 
sometimes add to it. 

49. It is not the same with regard to the voices in a 
Choir or Chorus ; for if we except the effects of piano 
and forte, crescendo and decrescendo, which may be 



attained with great trouble, and by multiplied repeti- 
tions, we do not know that there is any such thing as 
this kind of accent in vocal masses, and the voices of 
which they are composed appear to have only one kind 
of tone. 

However, the staccato, heavy or light, hard and dry 
or soft and mellow, open or suppressed, sounds tied 
by a sort of portamento, or detached, will also be 
means of colouring vocal music for great masses ; but 
one is never put in mind of them. Every thing of this 
kind is yet to be done ; and it may be affirmed that 
the first Director of a Choir or Chorus who shall suc- 
ceed in making the singers produce all the modifica- 
tions of which we have just spoken, will open a vast 
field of new and unknown effects. 

50. In general, choralists drag the notes from one 
to the other, even in passages the character of which 
would require the notes to be attacked in a light and 
lively style : this is a great evil. It is necessary that 
the Heads of Vocal Schools and the Conductors of 
Choirs and Chorusses should direct the attention of 
the singers to this subject, and exercise them on the 
different modes of delivering the voice in a detached 
manner. 

These are of many kinds. The detached notes of 
the first are dry, short, lively, and require that the 
vibration of the voice should be immediately stopped 
after the note is struck. Words are an indispensable 
auxiliary for the production of these effects, for by 
their articulation they facilitate the striking the sounds, 
and the staccato which should be given them. In this 
kind of effect, the sound should be rather kept down 
than forced ; this is seldom sung except piano. The 
following is an example ; there are many others in 
Opera music : — 



1st Treble. 



2nd Treble. 



Tenor. 



Bass. 




g^gEg3Eg3 ^S^3E fegj£lB5E|E 



Al • Ions, At - Ions, 



mis par - tons, la nuit nous fa - vo 



Come on, come on, the foe is near. The night is dark and 



^^^^=^feEp=S= g=^^3EJ^^ ^^^ ^NE^ S^6?^ 



~^ Al - hns, Al - Ions, 



mis par - tons, 



nuit nous fa - vo - 



Al - Ions, 



par - tons, 



nuit nous fa - vo - ri - se. 



^ggg^^^fe^^^^g^|g^gp^fe^^^gE| 



drea - ry, Come 



come 



- r» 



Al - Ions, 



the night is dark and drea-ry. 



vo - n - 



drea 



mm 



E3E 



Come on 



par ■ tons, la nuit nous fa 



como on, 



the night is dark and drea - ry. 



BJ^^^^ P ^^B^ g^S^ ^^ ^SEgEg^- 



•~s - ri - *«, 



Al - Ions, 



EP= 



par 



tons. 



nuit nous fa - vo - ri - se. 
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Composers do not always write the detached style in 
this manner ; often it is only indicated by dots placed 
above the notes. For instance, the preceding passage 
might be thns noted : — 

Come on, come on, the foe is near, The 



i 



^^=pfeiE=i=i=E 



Al - Ions, Al - Ions, a - mis par- tons, la 



night 



dark and 



drea 



ry- 



m 



ii^iHi 



wait nous fa - vo - ri - se. 
bnt it should he executed in the same manner as when 
written in quavers followed by quaver rests. 

51. When in such a staccato passage there are notes 
which ought to be expressed more forcibly than others 
by an accent of rinforxando, they ought not on that 
account to lose their detached character. These notes 
should he executed by throwing out the sound without 
effort, and detaching it at the same time, by the 
articulation of the word. This effect requires in- 
telligence, for it is not without difficulty, e.g. — 

Non troppo Allegro. 




52. There is an accent of the voice which I know 
not how to name ; a mysterious accent which expresses 
fear and astonishment, — which is produced by concen- 
trated sounds, with a word short without dryness ; an 
accent which affects a sort of heavy staccato, as if 
caused by an oppressed heart. This accent can only 
be taught by example. It is to those Professors who 
have a lively sense of their art, that I refer for the 
demonstration ; but that it may be understood to what 
cases this accent is applicable, I here give an example. 
If one reflects upon the " Dies Irae " of the Requiem 
Mass, with regard to expression, one can conceive that 
these words — 

" Mors stnpebit et natura, 
" Cum resurget creatura, 
" Judicanti responsura."* 

* " Death is struck, and nature quaking, 
" All creation is awaking, 
" To its Judge an answer making.'* 

For this sublime Sequence of Thomas of Celano, and an English 
Translation in like metre by the Rev. W. J. Irons, B.D., see Hymnal 
Noted and Accompanying Harmonies, where also will be found the 
ancient melody, full of the highest kind of devout expression, — that, 
namely, suited to the act of Divine Worship, as offered up in the 
Church of God by a whole Congregation of Christian people, where 
none are mere listeners, but all are alike intent upon the greatest of 
human duties — the adoration of Him Whom the Hymn addresses — 
now the Saviour, hereafter the " Judge, of quick and dead." 

awaken the idea of nature, and even of death itself 
being struck with terror, at the aspect of men who rise 
from the grave to appear before the Supreme Judge. 
Now, the accent of the Choir should be the interpre- 
tation of the religious terror which reigns in these 
words. Let us suppose that the passage in question be 
given in this manner, by a chorus of basses in unison : — 



Andante. 



Voice. 



^J^^iE±EE ; g =g^^ g^EfeE 




^i PEgs gp^gp ^gEg^g^g^^g^ Eg^EgEE p^g^^; 



tu-ra, Ju - di-can-ti res- pon-su-ra, Ju-di-can-ti res-pon- eu-ra. 



iH^H 



■sM. — -m* — ^r- ~*~ -3-— ~ — *~* — 



3 



. fcEeEp=j»=P pi^^ : ^== : ^P r ^^^== | p !ll !=*=q- gE !i ^=P-E : j ::: F 8 =j=j^E^ 



Nothing will suit this passage hut the accent of 
which I have just spoken, and that alone can express 
the sense of the words and the thought of the composer. 

53. Accent is often indicated by the rhythm. If 
this rhythm has strength and precision, the notes are 
so clear an indication of what is intended, that each 
singer is led by an instinctive perception to give force 
to those sounds which require it. But to elicit the 
best possible effect from this intuition, the respiration 



should be rendered as homogeneous as possible among 
all the performers, and the Director of a Choir or 
Chorus should neglect nothing by which this may be 
attained. There are a multitude of choruses in dramatic 
works, and in the works of Handel and Bach, which 
may be studied with good effect in this respect. I 
may particularly mention the two following pieces 
from the Oratorio of the Messiah. In the first, the 
notes of the first and third beats of the measure re- 



THE MUSICAL TIMES. 



135 



Choir Airs Chorus Singing (continued from page 130,). 



quire a forcible accent, which will have the grandest effect if it is unanimous. In the second, which is an 
extract from no other than the sublime " Hallelujah Chorus " of Handel, there is an accent on the first syl- 
lable of the word " Hallelujah." I have marked the places in which these accents should be made by an 
asterisk : — 



Tempo ordinariu. 



Canto lmo. 



Canto 2ndo. 



loft up your heads, U ye gates, and be ye lift up, ye 



Piano. 



£^ 



£ 



gEEEgf ^EgEE gEpEll 



^ES^ 



O ye gates, and be ye lift up, 



Lift up your heads, 



O ye gates, and be ye lift up, 




e - - ver-last - ing doors j and the King of Glo - ry shall come in. 



e - - ver-last . ing doors ; and the King of Glo - ry shall come in. 



«c v v- — 



p^^i=fe£ 



e - - ver-last - ing doors ; and the King 



of Glo-ry shall come in. 




Canto. 



Alto. 



Tenor. 



Bass. 



Piano. 



mm^mwm&gm* 



Hal- le-lu-jah, Hal- le-Iu-jah, Halle-lu-jah, Halle-lu-jah, Hal-le - lujah, 



^^a=^^ ^E±£ fe.is^j^ ps 



Hal - le-lu-jah, Hal - le-lu-jah, Halle-lu-jah, Halle-lu-jah, Hal-le -lujah, 



E^EalB g ^^EE^ga^g^ i 



Hal- le-lu-jah, Hal- le-lu-jah, Halle-lu-jah, Halle-lu-jah, Hal-le - lujah, 



m$g£^p ^ZE$^f=g^^f^=^ fc%$^^^^^ 



Hal- le-lu-jah, Hal- le-lu-jah, Halle-lu-jah, Halle-lu-jah, Hal-le -lujah, 
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gfeg^gQ^^Eg^^^^Eg^Eg=i^igg ^=E g ^^ig^i 



Hal - le-lu-jah, Hal - le-lu-jah, Hal-le - lu-jah, Halle-lu-jah, Hal-le-lu - jah. 



Hal - le-lu-jah, Hal - le-lu-jah, Hal-le - lu-jaC Halle-lu-jah, Hal-le- -lu-jah. 



tgy^iiE ^^^^i i iii iiigi^yiE 



3^m 



Hal - le-lu-jah, Hal - le-lu-jah, Hal-le - lu-jah, Halle-lu-jah, Hal-le - - lu-jah. 



M=^mm^MM^m= 



Hal - le-lu-jah, Hal - le-lu-jah, Hal-le - lu-jah, Halle-luJ-jah, Hal-le - lu - jah. 




54. The effect of music is perfected in a Choir or Chorus by the collective feeling and animation of the 
singers, of which I shall speak in the last Chapter. 

(To be continued.) 



FOREIGN AUTHORS' COPYRIGHT IN 
ENGLAND. 

This protracted matter still rests undecided. On the 
4th, the Judges Crompton, Williams, Erie, Wightman, 
Maule, and Coleridge, delivered their opinion in favour 
of the right ; while the Judges Alderson, Park, Pol- 
lock, and Jervis, took the opposite side. The final 
judgment of the Lords, — who are represented by Lord 
Brougham, Lord St. Leonards, and Lord Cran worth (the 
Lord Chancellor) — remains still to be given. 

We have never been able to account for the doubts 
which appear to weigh with the minority of the Judges 
on this question. Copyright is granted to the " author 
of any book first printed and published in this coun- 
try." On the most careful examination of the words 
of all the Copyright acts since Queen Anne, there is 
nothing to limit the meaning of the words " Author of 
any book " to the subjects or to residents in this coun- 
try, but quite the contrary ; for the condition (" first 
printing and publishing in this country,") can be 
as well fulfilled by a foreign author's representative 
as if he were here to do it himself; the benefit to 
English literature is thoroughly complied with, by his 
providing that his book shall be printed in England, 
and the act gives copyright to the authors who do so. 
In the Vllth Section of 41 Geo. III. c. 107, it speaks 
of it not being lawful to import, &c. " any printed 
books first composed, written, or printed and published 
in any part of the said United Kingdom" — evidently 
contemplating the case of printed and published 
books, composed or written out of England. 

In the early books of the Stationers' Company, 
several foreigners entered for their copyright ; and if 
we wish to gather the intention of Anne's Act, we 
ought to remember that the most important hooks 
were then published in Holland, or the Low Countries, 
and that it was the English policy to induce all authors 
to print their books in England, so to advance litera- 
ture, and they offered the substantial reward of copy- 
right in return. 

With what honesty can this country distinguish 



between the brains it may rob and those it may not, 
by the mere accident of the author's birth-place. 

The Vllth section of 8 Anne, cap. 19, evidently con- 
templates that foreigners will avail themselves of the 
Act which confers copyright on the " Authors of any 
book," as it provides that nothing in the Act shall 
be construed to hinder the importation of books in 
Greek, Latin, or any other foreign language printed 
beyond the sea. 

It is to be hoped that the Lords, to whom this im- 
portant question is now referred, will make an early 
decision, and that it may be in accordance with national 
honesty and the real interests of literature, securing 
the Author's rights in the fruit of his own brain, what- 
ever may happen to be the land of his birth or 
adoption. 



THE THREATENED PROSECUTION OF THE 
" MUSICAL TIMES." 

According to the promise at page 119, the two 
following letters are printed : — 

" London, 69, Dean- street, Soho, 26th June, 1854. 

" Sir,— I should feel very grateful for a reply to my letter 
of 9th June, enquiring if the prosecution is to take place 
against the Musical Times, and whether anything were 
intended by the threats of the 8th May. I have been try- 
ing to relieve my anxiety 6ince your silence by reference 
to the course pursued towards former alleged offenders. 
I find the case of the Racing Times, which was said to 
admit of no delay, and ' which no person could doubt 
was a newspaper liable to stamp duty, in Sept. 1851., but 
since which no prosecution has ensued. I find on the other 
hand the more doubtful case of the Commercial Journal, in 
Dublin, so late as this year, prosecuted, the proprietor 
brought to the brink of the Insolvents' Court, his paper 
nearly ruined, and although the verdict decided he 
had not violated the law, he had £100 to pay for 
the expense of defending his property from an unjust 
attack. I find numbers of papers crushed out of exist- 
ence by the threats of the Inland Revenue, and on the 
other hand the discreditable exhibition of that office 



